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Music Director / Conductor  Lio Kuokman HEEL | o B
Producer / Director Lo Kingman T BEX

The Merry Widow by Franz Lehdr — The Supreme
Choreographer Hu Song Wei Ricky wEE HBAERY v ¥ ¥

Masterpiece of Viennese Operetta
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Executive Producer Leung Siu Kwan HiTEEHE REE

Chorus Master Lesley Chan SlgigE IEER
Enchanting melodies, intriguing plot and hilarious fun —

Set Designer Isaac Wong s=aREt ErEE Success ingredients of The Merry Widow
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Costume Designer Andrew Cheung REEEES

Lighting Designer Zoe Cheung BFEERE REH

Hong Kong Virtuosi FER&FKEEK Musica Viva Chorus JEEZEMEE Speaker: Prof Lo Kingman
BE ERNE

o Time: 7 Dec (Sat), 6:30-7:15 pm
Anna Glawari Caroline Worra* R - BHEF e - RRL 8 Dec (Sun), 1:15-2:00 pm
Jessica Sandidge**

Location: Concert Hall, Hong Kong City Hall
Count Danilo Danilovitsch  Richard Troxell* BEE - BR@ER ZE - HEEH" HE: : FERADE LS

Jonathan Beyer** STANSR - FEEp** W
Valencienne Megan Pachecano* E= =R - IREF-ReET
Amelia Watkins** X SEFIaE - EER R

Camille de Rosillon Piotr Buszewski* 2 - ErE RRPIFERE - o RHrE*
Victor Ryan Robertson** B2 - 18R - EE

| —
Baron Mirko Zeta Isaac Droscha tLIEEE g Front Stalls
Njegus Pichead Amornsomboon EhHR R AR

Vicomte Cascada George Mosley RHERIE Bia - 2
' I Rear Stalls I
Balcony
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$680 $490 $350 $180°
*6-7/12, 7:45pm; ** 7-8/12, 2:30pm # a4 A B SR ED R
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* With kind permission of Hong Kong Ballet. ASEBEEEEMESRZIRE iR e S mEy e reii:

Raoul de St Brioche Henry Ngan DhES

Kromow Sammy Chien Coedisiel

Olga Phoebe Tam B E=

Bogdanovitch Petrus Cheung B EEx SRfEEE
Sylviane Charlene Lee FARER e
Pritschitsch Frankie Fung BEEFSR B
Praskowia Kenix Tsang EhIERTE Rt BEE

Principal Dancers Wei Wei", Liu Yuyao BEEER i 0 22

Hong Kong City Hall, 5 Edinburgh Place, Central, Hong Kong
EEAGE, HETEREE ] EESRR
Enquiries &78: 2921 2840

In case of indisposition of other unexpected circumstances, artists may be replaced at short notice.
FEBFRUNE R EMIEHAREEL » THHUBRBEIR/ENER RIS EES -

Running time of each performance is about 2 hours and 45 minutes, including two 15-minute intervals. Audiences are strongly advised to arrive punctually.
No latecomers will be admitted until a suitable break in the performance.
BIZEHRAMNSIN+ESE  BERSTADERS - BREEERAL BB BEHEEERRSERS

BOOKING DISCOUNT BEER

Half-price tickets available for senior citizens aged 60 or above, people with disabilities and the minder, full-time students and Comprehensive Social Security Assistance (CSSA)
recipients (limited tickets for CSSA recipients available on a first-come-first-served basis).

REATERFIULSRALT  BRALREEA ZAFPERGATSREENZIEALTHEES (GEZBATESLILS  EREE) -

GROUP BOOKING DISCOUNT £:E88E B

10% off for every purchase of 10 - 19 standard tickets; Patrons can enjoy only one of the above discount schemes for each purchase.
15% off for 20 or more standard tickets. Please inform the box office staff at the time of purchase. ®
BRBEIEEME+ETERENT 5 Z R L ENRT - BEEIRMIE » Qej=F bltEh—TaETES  BREEREEIESAS

AL

TICKETS BOOKING BEZEA

Tickets available NOW at URBTIX outlets, on internet, by Mobile Ticketing App and Credit Card Telephone Booking. H]EEE;
PIEIRN S EEREESR « L - REERERE IR NEEERAREE -

Ticketing Enquiries Credit Card Telephone Booking Programme Enquiries Internet Booking
=HEH SRREE EEEH L=
3761 6661 2111 5999 6976 2877 www.urbtix.hk

Musica Viva Opera Production

6-712.2019

Fri-Sat 2HiR E 7N 7:45pm

7-8.12.2019
Sat-Sun 2HI7<EH 2:30pm

Performed in English with Chinese & English subtitles
HEEB WPREXFRE

Concert Hall,
Hong Kong City Hall
BERGEGTHE

Operetta in 3 acts
=REIME
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Musica Viva [ RLeE

© Kent Miles - Utah Opera
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FRANZ
LEHAR

$680 | $490 | $350 | $180

Tickets now available at URBTIX FIZEIRMIFHEZHEE

ACT I: PONTEVEDRIAN EMBASSY IN PARIS

Baron Zeta, envoy of the small Balkan state Pontevedro, is giving a party to celebrate the

birthday of the nation’s Grand Duke. Anna Glawari, the rich and attractive widow, is his special

guest. All the male guests are eager to win her favours. If Anna remarries a foreigner, her

enormous wealth will be taken out of Pontevedro. This will cause the nation to go bankrupt.

Zeta must ensure that Anna’s future second husband shall be a Pontevedrian. With the help of

his chief clerk Njegus, the Baron encourages Count Danilo, first secretary of the envoy, to woo
the charming widow for the sake of the fatherland.

Anna and Danilo already know each other. When she was a poor farmer’s daughter and he was
a young cavalry officer, they had been deeply in love with each other. The romance ended
because Danilo’s aristocratic family objected to Anna’s low social status. That status she was able
to change overnight by marrying the banker Glawari, who died and left her a huge fortune.
Anna and Danilo now meet again with strange mixed feelings. When Anna complains that all
the men who declare their affection are in truth after her money, Danilo immediately vows that
he will never utter his love for her. However, Danilo successfully manoeuvres away the crowd
of men surrounding Anna, and the two start to dance the waltz.

ACT II: ANNA'S GARDEN PARTY

Annahosts a garden party which features Pontevedrian folk costumes, songs and dance. Baron
Zeta’s young wife Valencienne is hotly pursued by the infatuated aristocrat Camille de Rosillon
who repeatedly declares his love for her despite the fact that she is respectably married.

With a tender love song, Camille persuades Valencienne to join him in the enclosed pavilion of

the garden. Spying through the keyhole, Zeta, to his horror, identifies his own wife inside. Anna

comes to the rescue by entering the pavilion through the back door and quickly replaces
Valencienne as Camille’s rendezvous partner.

In the confusion that follows Anna announces her engagement to Camille, Danilo storms off
in a feat of jealousy. Anna now knows that Danilo loves her.

ACT III: MAXIM’S OF PARIS

Annas next party takes place in the charming cabaret restaurant of Maxim’s. The guests enjoy
a spectacular performance of the Gold and Silver Waltz. Danilo seeks to forbid Anna to marry
Camille and is relieved when she tells him that she never intended to do so. Now they can no
longer disguise their love for each other. With the nation’s financial well-being assured,
everyone joins in a rousing chorus about the difficulty of understanding women.
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Lio Kuokman
Music Director & Conductor

BRRERIEE

Lo Kingman

Producer & Director

Praised by the Philadelphia Enquirer as a “startling conducting talent”, Lio Kuokman was the laureate at
the Svetlanov International Conducting Competition in Paris. He has served as Assistant Conductor of
the Philadelphia Orchestra and is Principal Conductor of the Hong Kong New Music Ensemble. Lio has
worked with many leading orchestras around the world including the Rotterdam Philharmonic,
Philharmonique de Radio France, Seoul Philharmonic, Danish National Symphony, NHK Symphony,
Tokyo Metropolitan Symphony and Detroit Symphony. He has conducted at the Vail Festival, La Folle
Journées Festival, and Festival de la Roque d'Anthéron in France, as well as a celebration concert with
the Hong Kong Philharmonic Orchestra in the presence of the President of China, Xi Jinping. Lio made
his debut with the Moscow Philharmonic and the Kyoto Symphony in 2018. As an opera conductor, Lio
has been music director of numerous opera projects of Musica Viva in Hong Kong. He was invited by
Valery Gergiev to guest-conduct at the Mariinsky Theatre in Saint Petersburg.

A graduate of The Hong Kong Academy for Performing Arts, Lio completed his advanced studies at The
Juilliard School, the Curtis Institute of Music and the New England Conservatory. He is a founding
member and President of the Macao Chamber Music Association and has received cultural awards from
the governments of Hong Kong and Macao.
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Returning from Italy where he worked at the Opera of Rome and the Morlacchi Theatre of Perugia in the
1960s, Lo Kingman has since written, directed and designed over 200 stage productions ranging from
opera, drama, dance to musical theatre with performances in Asia, Europe and America. Over the years,
he has made significant contributions not only in the performing arts but also in the fields of higher
education and public service. He was Director of The Hong Kong Academy for Performing Arts from
1993 to 2004 and Principal of the Canton International Summer Music Academy from 2004 to 2009. He
has been the recipient of numerous awards and honours from international academic and arts
institutions as well as from the governments of Hong Kong, Britain, Italy and France. In 2008, he
participated in the creation of Musica Viva, an organisation dedicated to nurturing young artists and
extending their performing opportunities in operas and concerts.
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Caroline Worra has been hailed by Opera News as "one of the finest singing actresses around." She has sung

over 90 different operatic roles including more than 20 World, American, and Regional Premieres. She was

internationally acclaimed for the recordings of her performances of Jenny in The Mines of Sulphur, the title

roles for The Greater Good, Passion of Boule de Suif, Glory Denied, and Amleto. Worra has worked with over

80 companies including The Metropolitan Opera, The Lyric Opera of Chicago, Boston Lyric Opera, New York

City Opera, etc. She gave a debut recital at Carnegie Hall (Weill Hall) and performed on the main stage of

Carnegie Hall as soprano soloist. She recently performed in Mahler's Symphony No. 4 and Strauss' Four Last

Caroline Worra Songs with the La Crosse Symphony. Overseas she has performed as Anne Trulove in The Rake's Progress at

Soprano Teatro Massimo Bellini in Catania, Sicily and Jenny in The Mines of Sulphur at The Wexford Festival Opera in

o " Ireland, and Violetta in La Traviata in Brazil. Worra has a Doctor of Music degree in Vocal Performance from
%EEEE;SE;M Indiana University with minors in Music Education and Choral Conducting.
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Jessica Sandidge’s soprano voice has been described as “plush” by The New York Times. She first joined the

Metropolitan Opera as Jano in Janacek's Jenufa, then returned as Sylvaine in The Merry Widow, and Dawn in

the premiere of Nico Muhly's Marnie. Of her recent New York City Opera debut in Donizetti's Il Pigmalione,

The New York Times wrote: "Jessica Sandidge's belated entrance as Galatea came as something of a relief,

all the more so for the loveliness of her singing." She has sung her company debut with St Petersburg Opera

as Violetta (La Traviata), her first Norma (Norma) with New Jersey Verismo Opera, her New York debut as

Margaret Hughes in Carlisle Floyd's Prince of Players. Other performances included Micaéla (Carmen), and

Jessica Sandidge Anna Glawari (The Merry Widow), Countess Almaviva (Le Nozze di Figaro), Donna Anna (Don Giovanni),

Soprano Nedda (Pagliacci), and Musetta (La Boheme). She has performed with numerous leading opera companies
Bk - Bz throughout the United States.
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Richard Troxell's beautiful lyric tenor voice has been thrilling audiences in leading roles at opera houses and

concert halls around the world. His star turn as Lieutenant B.F. Pinkerton in Frederic Mitterand's critically

acclaimed film Madame Butterfly, received high praise from both film and music critics alike following its Paris

and New York premieres. The New York Times called his performance “the most dramatically satisfying vocal

characterization” in the film. Recent highlights include the world premiere of William Bolcom’s Dinner at 8,

Don Jose in Carmen in Italy, China and Australia, Des Grieux in Massenet's Manon, Rodolfo in La Bohéme, and

Turiddu in Cavalleria Rusticana. Other notable engagements include the role of Christian in Alfano’s Cyrano de

Richard Troxell Bergerac at the Festival de Radio France de Montpellier, and Marta Domingo’s production of La rondine

Tenor broadcast on PBS. He has also sung the title roles in Faust and The Tales of Hoffmann, Alfredo in La Traviata,

=B - HRER Alfred in Die Fledermaus, Count Almaviva in Il Barbiere di Siviglia, Fritz in La Grande-Duchesse de Gérolstein,
e the Duke of Mantua in Rigoletto, etc.
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Jonathan Beyer

FEARER - FEEB

Megan Pachecano
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Amelia Watkins
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Jonathan Beyer has performed with major opera companies all over the world singing Figaro in Il Barbiere di
Siviglia, Malatesta in Don Pasquale, Papageno in Die Zauberfléte, Escamillo in Carmen, Marcello in La
Bohéme, Richard Nixon in Nixon In China, the Count in Le nozze di Figaro, and Guglielmo in Cosi fan tutte.
Beyer has made debuts with the Munich Philharmonic and the Royal Symphony of Oman singing Schaunard
in La Boheme under the baton of Lorin Maazel, and his Metropolitan Opera debut as Wagner in Faust. Beyer
was a National Finalist in the Metropolitan Opera National Council Competition. He was the Grand Prize
winner at the 2011 George London Foundation Competition and the 1 Place Winner at the Marian Anderson
Prize for Emerging Classical Artists. He has won many competitions in America and also received awards from
Gerda Lissner Foundation, Jensen Foundation, Solti Foundation, Loren L. Zachary, Charles Lynam
Competitions, Licia Albanese Puccini Foundation, Mario Lanza Foundation, etc.
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Praised by The New York Times for her “lucid soprano” in her role debut as Fiordiligi in Loft Opera’s Cosi fan
tutte, Megan Pachecano “gave a flawless rendition of ‘Come scoglio,” handling the technical gymnastics of
this aria with great ease and with impeccable timing.” (Opera News) Her recent portrayal of Anne Page in
Vaughan Williams' Sir John in Love with Odyssey Opera was described by The Boston Musical Intelligencer as
“warm, funny, and passionate by turns, soaring in elegant lyricism.” Other operatic highlights have included
Adina in L'Elisir d’Amore, Norina in Don Pasquale, Susanna in Le Nozze di Figaro, Zerlina in Don Giovanni, and
Cinderella in Sondheim’s Into the Woods, working with such companies as Austin Opera, Opera New Jersey,
St. Petersburg Opera, Salt Marsh Opera, The Opera Company of Middlebury, New Rochelle Opera, and
Opera in Williamsburg. This season’s engagements include Echo in Ariadne auf Naxos, Frasquita in Carmen,
Valencienne in The Merry Widow. Pachecano holds a bachelor’s degree in voice performance from The
University of Texas at Austin and a master’s degree in classical voice from Manhattan School of Music.
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Amelia Watkins has performed with leading orchestras and opera companies in the United States, Canada,
Asia and Europe. Her operatic roles include Norina in Don Pasquale, Despina in Cosi fan tutte, Zerlina in Don
Giovanni, Musetta in La Bohéme, Mme. Herz in The Impresario, Gretel in Hansel & Gretel, Frasquita in
Carmen, Dafne in Apollo e Dafne. She recently drew critical praise for her portrayal of Brainy Woman in
Michael Gordon and Deborah Artman’s Acquanetta. In the spring of 2019, Watkins portrayed Mrs. Coyle in
the New York premiere of Britten’s Owen Wingrave. A graduate of the Manhattan School of Music and the
Oberlin Conservatory of Music, Watkins is the recipient of multiple substantial grants from the Canada Council
for the Arts, The Jacqueline Desmarais Foundation for Young Canadian Opera Singers, and has been
recognized in numerous regional, national and international competitions.
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e T A 2019 Metropolitan National Council finalist, Polish tenor Piotr Buszewski made his debut in the title

| u role of Donizetti's Il Pigmalione with the New York City Opera. That was followed by his debut as the

i b Duke in Verdi's Rigoletto at the Wolftrap Festival, and sang Berlioz's Te deum for the Memphis Symphony.

. b :ﬂ. Future engagements include Tybalt in Gounod's Roméo et Juliet, Nemorino in Donizetti's L'Elisir
"“"1 = - d’Amore, and Leandre in Gounod's Le médicine malgré lui. Piotr is currently completing his residency at
N} the Academy of Vocal Arts in Philadelphia where he sang outstanding performances of Edgardo in Lucia

di Lammermoor, Roméo in Roméo et Juilet, the Prince in Rusalka, Ferrando in Cosi fan tutte, Ernesto in

Piotr Buszewski Don Pasquale. Before that, he debuted the role of Nemorino in Italy, and Rinuccio in Puccini’s Gianni

Wersion Schicchi at the Trentino Music Festival. Piotr studied at the Juilliard School of Music with Robert C. White,
FRFIFERE - mEXHE  and the Academia Nazionale di Santa Cecilia Opera Studio in Rome under the tutelage of Renata Scotto.
|
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American tenor Victor Ryan Robertson offers a versatile singing ability and style allowing him to cross
seamlessly between genres. From opera repertoire to pop music, and everything in between, Robertson
delights international audiences to critical acclaim. Recently, Robertson made his Broadway debut in
Andrew Lloyd Weber's The Phantom of the Opera; performed as Zoogy in Carly Simon’s ambitious
contemporary opera Romulus Hunt at Nashville Opera. This season, Robertson performs as Count
Almaviva in Il Barbiere di Siviglia with Sarasota Opera and Gulf Coast Symphony, Benny Paret/Benny
Paret Jr. in Champion with Opera de Montreal and Lord Pinkleton in Rodgers and Hammerstein’s
Victor Ryan Robertson Cinderella with The Muny. Robertson made his debut at The Metropolitan Opera in The Merry Widow,

k.
]
|

Tenor and portrayed Hosea Williams in the World Premiere of Douglas Tappin’s Rhythm and Blues opera, |
W2 - 83 - ZBIKE Dream. He also performed Le Capitaine and Prince Ragotski in Candide, Rinuccio in Gianni Schicchi,
BE= Nadir in Les pécheurs de perles, Alfredo in La Traviata. Robertson made his European debut at the Royal

Albert Hall in London as Rodolfo in Francesca Zambello’s production of La Boheme to wide acclaim.
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Since winning first prize at the International Mozart Competition in Salzburg, Mosley has performed with
all the major UK opera companies. He has appeared as Count in Capriccio, Haly in L'ltaliana in Algieri,
Fred Graham in Kiss Me, Kate for Teatro Regio Torino (a role he repeated at Teatro Massimo, Palermo).
At Flanders Opera he sang Patroclus in King Priam, and at the Concertgebouw where he sang Apollo in
Alceste. He has sung Don Profundo in Il Viaggio a Reims, Quince in A Midsummer Night's Dream, and
Jesus in Johannes Passion, the roles of Joseph K in the world premiere of Il Processo by Alberto Colla;
Architetto in Fabio Vacchi’s Il Letto Della Storia; and Pablo Picasso in Marcello Panni’s Il Banchetto. He

George. Mosley has appeared as Bill in Aufsteig und Fall Der Stadt Mahagony; Junius in The Rape of Lucretia; God in
L Stravinsky’s The Flood. He recently recorded and performed Splendiano in Bizet's Djamileh for
5ia - 2 Beethoven Festival Warsaw, and appeared as Colonel Pickering in My Fair Lady with Oper Koln.
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